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JOE HOBBS

INTRODUCTION

Why was this book written, and what'’s different
about this collection of solos?

This book came from a need I've encountered several times while teaching percussion
classes. Many of my classes would have students who were strong at snare drum but also
some who struggled on the instrument. As a teacher, it was difficult to find solos that could
challenge stronger players but not overwhelm less experienced players. So | wrote pieces
that are approachable for all students. Each solo is presented in three difficulty levels—
bronze, silver, and gold. The idea is that anyone in the class could play one of the three
variations of these solos, and students of varying skill levels can even play the same piece
at the same time while being challenged at their individual level.

| also noticed that students don't always know how to break down rudiments, whether
that's knowing breakdown or check patterns for paradiddles or paradiddle-diddles,
knowing how the skeletons of rolls work, or understanding longhand versus shorthand

roll notation. This book also focuses on teaching these skill sets. Solos contain rudiment
breakdowns in the bronze versions, while typically adding roll rudiments in the silver
versions. Gold versions use shorthand notations commonly seen in a variety of percussion
writing and add more challenging ornaments.

The goal of these solos is to build players’' comprehension in a strategic way that ultimately
improves their understanding and knowledge of more complex rudimental music.

How to Use This Book

OPTION ONE: Start all students on the bronze level. As the whole class (or private
lesson student) progresses, you can transition to the silver version. If some students
struggle with the silver version, | would allow those students to still participate in a full
class setting using the bronze version to encourage the growth of all. I've noticed that by
playing the bronze versions, students feel confident while also getting lots of practice on
two-height drumming.

OPTION TWO: Assign solos based on ability level. All solos are written so that each
version may be played simultaneously with other versions. Since several solos focus

on rolls, this can be a great way to reinforce checks being played underneath the roll
vocabulary.

In all cases, tempos are merely suggestions and should be adjusted to the needs of the
players.



THE STARTING LINE

In general, experiment with playing all piano phrases on the edge. It's never too early to
learn to use different playing zones on the drum to help execute extreme dynamics.

If this book is being used in a lesson setting, | highly encourage teachers and students
to go through all versions of the solos to ensure that every student works through the

progression of versions (understanding roll notation, rudiment breakdowns/checks, et
cetera).

Important Concepts

CHECK PATTERNS

Check patterns (or simply “checks”) are often mentioned. This generally refers to the
foundational patterns occuring beneath ornamentation like diddles, buzz strokes, or
flams. Checks are often the primary building blocks of more advanced rudimental

material.
Example A: Primary check pattern Example B: Diddles added to check pattern
> > > >
r T RLr I I r I r | r T RLr I r I r | r |
RUDIMENTS

There are a number of references to common rudiments throughout the text of this
book. | would encourage all teachers and players to become intimately familiar with the
primary “International Drum Rudiments” as sanctioned by the Percussive Arts Society
(PAS). These serve as common language in the drumming community, and all players
should be familiar with them. Download a free chart of the standard 40 drum rudiments
from the PAS website (pas.org).

SUPPLEMENTAL MATERIAL

Preceding each solo is a page of supplemental material. These are short exercises
that are designed to isolate and break down some of the primary skill sets specific to
each solo. Start slow, building speed over time through /ots of repetition. Eventually,
such mini-exercies will lead to a more natural feel, enhanced stamina, and increased
confidence.
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THE STARTING LINE

ON YOUR MARKS

MED-EASY | APPROX. PLAYING TIME: 1'00"

When writing this solo, | wanted it to be approachable by all my 6th grade students.
Rhythms revolve around 16th-note variations while also introducing basic double-stroke
and flam patterns (in the silver and gold versions, respectively). In the bronze version all
doubles have been removed and use the “right hand lead” sticking system. It is important
for each student to develop a true mastery of these rhythms before introducing doubles.

Flams are presented predominantly in a quarter note format. The intention here is for
students to master the stroke types of the flam (downstrokes and upstrokes) at a slow
speed before adding grace notes. The solo also has several measures involving dynamic
contrast, different playing zones, and both rim and stick clicks. Having young students see
this notation is important as they increase their exposure to different types of notation.

Bronze Version — This version focuses on 16th-note-based rhythms as well as
dynamics. All 16th-note doubles have been removed and replaced using the “right hand
lead” approach.

Silver Version — 16th notes have now been changed to doubles. Buzz strokes have
been added but are notated in the longhand notation system. No flams are used.

Gold Version — Flams have been added throughout the solo. Buzz rolls have also
been changed to the shorthand notation. It is important that students understand the
differences in shorthand versus longhand notation, and this can be tricky when first
introduced.

*Experiment with playing all piano phrases near the edge. It's never too early to learn to use
different playing zones on the drum to help execute extreme dynamics.

RUDIMENTS IN THE GOLD VERSION:

Buzz roll

Flam (individual flams + successive on same hand)
Flam accent

Flam tap



ON YOUR MARKS
SUPPLEMENTAL MATERIAL

A | RHYTHM REVIEW—1e& *
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*Also practice exercises A-C with rr Il stickings



ON YOUR MARKS BRONEE
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ON YOUR MARKS
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ON YOUR MARKS RGN
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THE STARTING LINE

READY, SET, GO!

MED-EASY | APPROX. PLAYING TIME: 1'10"

The second solo of this collection focuses on 16th-note rhythms, keeping rudimental
vocabulary at a basic level. For rhythmic variety, a few basic triplet rhythms are included
as well. Silver and gold versions contain a few double-stroke rhythms (in the form of
written-out 16th-note doubles) as well as several buzz rolls. Flam rudiments (gold version
only) are limited to flam accents and slower flam taps.

The Supplemental Material exercises should help to develop and break down some of
the skill sets in this solo. Take your time on the doubles exercise (Exercise E) to ensure
there is a firm understanding of this concept. Making sure the stick is rebounding while
playing double strokes is crucial.

Bronze Version - This version focuses on rhythmic comprehension and contains no
rudimental vocabulary. All buzz strokes are written as 16th-note check patterns. Double
strokes have been removed and replaced with 8th-note check patterns (i.e, mm. 20-27)
while maintaining the two-height (accent/tap) foundation. Be sure to play all dynamics
since these will carry over into the other versions.

Silver Version - Buzz rolls have been added in longhand notation. Double-stroke
rhythms have been added. No flams are present.

Gold Version - Flams are added, and all rolls are written using shorthand notation. Feel
free to break down flam measures as needed.

*Experiment with playing all piano phrases near the edge. It's never too early to learn to use
different playing zones on the drum to help execute extreme dynamics.

RUDIMENTS IN THE GOLD VERSION:

Flam

Flam tap

Flam accent
5-stroke roll (closed)
9-stroke roll (closed)
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READY, SET, GO!
SUPPLEMENTAL MATERIAL

A | RHYTHM/BUZZ BUILDER
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READY, SET, GO! BRONZE
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READY, SET, GO!
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READY, SET, GO! R
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JOE HOBBS

FIRST MILE FLAMS

MED-EASY | APPROX. PLAYING TIME: 115"

First Mile Flams was written as a "level up” from the first two solos. Rhythmic vocabulary is
similar to the previous solos. However, flams now appear (gold version only) within 16th-note
rhythms, and doubles now appear as 32nd notes and a sextuplet appears in bar 4 (silver and
gold versions).

This solo starts with a “pickup” - a lead-in to the first opening downbeat, and a common
musical device. You'll find a variety of dynamics in this solo. It also has mini phrases
containing stick clicks and “tricks” that should appeal to all students.

Tenuto articulations indicate a sort of "half accent” played between the dynamic of an accent
and a tap.

Bronze Version - Contains all checks for buzz rolls and open rolls. Despite the title of the
solo, no flams are present in the bronze version. Paradiddles and paradiddle-diddles have
been written as checks. No rhythms or dynamics have been altered. This is a great version to
use for measuring rhythmic comprehension.

Silver Version - Rolls are included, written in longhand notation. Like the bronze version, no
flams are used yet in this version.

Gold Version - All rolls are written in shorthand notation, and flams have finally been added!

*Experiment with playing all piano phrases near the edge. It’s never too early to learn to use
different playing zones on the drum to help execute extreme dynamics.

RUDIMENTS IN THE GOLD VERSION:

Paradiddle
Flam

Single 6
Buzz roll
5-stroke roll
7-stroke roll
9-stroke roll
13-stroke roll
Flam tap
Flam accent
Flamacue
Paradiddle-diddle
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FIRST MILE FLAMS
SUPPLEMENTAL MATERIAL

A | UPBEAT FIVE STROKES
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FIRST MILE FLAMS BRONES
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ILVER
ERSION

FIRST MILE FLAMS
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24 JOE HOBBS

CHANGING LANES

MED-EASY | APPROX. PLAYING TIME: 115"

Something that I've struggled with as a teacher has been how to introduce “compound
meters” to younger students (i.e, time signatures like 3/8, 6/8,12/8). We've spent
countless hours learning to properly count in 4/4, and suddenly we change all the rules
when we get to compound meters.

This solo is an attempt to help younger students understand the similarities between
3/8 time and 3/4 time. It uses the same rudimental vocabulary as the previous solos but
introduces the 3/8 material (silver and gold versions) in a 3/4 setting (bronze version).
Once the students have a firm understanding of the counting in the bronze version,
have them look at the first few bars of the silver version. The goal is for them to see the
similarities in counting. The supplemental material also aims to illuminate this by taking
small phrases from the solo and putting them in both 3/4 and 3/8 time signatures.

Lastly, when starting the bronze version, the tempo marking can seem somewhat
overwhelming. Start much slower than notated. Once students begin to feel confident,
slowly increase the tempo until the tempo of J. = 82 feels more natural.

Bronze Version - All rhythms are written in 3/4. All rolls are checked. This version also
has no ruffs or flams in it. Again, don't feel as though you need to start this at the written
tempo. Take your time increasing the tempo in order to feel comfortable and understand
the counting system. It is very helpful to have students audibly count this bronze version
before playing it.

Silver Version - All rhythms have now been written in the 3/8 time signature. All
counting should be the same as the 3/4 version. Rolls have been added but are written in
longhand notation.

Gold Version - This version is also in 3/8 time. Rolls have been changed to shorthand
notation. Flams and ruffs have also been added.

*Experiment with playing all piano phrases near the edge. It's never too early to learn to use
different playing zones on the drum to help execute extreme dynamics.

RUDIMENTS IN THE GOLD VERSION:

Buzz roll
Flam
Ruff
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SUPPLEMENTAL MATERIAL
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DOWNHILL DIDDLES

MEDIUM | APPROX. PLAYING TIME: 1'20"

This solo focuses on the development of duple rolls, using repetition to help develop

roll quality. One of my favorite snare drum solos as an educator is Stamina by Mitch
Markovich. If a player works on that solo, they will undoubtedly improve roll quality and
dexterity. It is my hope that Downhill Diddles will do the same for younger students not
quite ready to tackle Stamina. By the time the player gets to the gold version of this solo,
they will also be learning how to read shorthand roll notation.

When playing through the Supplemental Material exercises for this solo, buzzes with
dots above them should be played with a very dry, short duration. By hearing the buzz
as a short note, it should help both the player and the teacher ensure the check has not
been altered when the fulcrum pressure changes to produce the double/diddle strokes.

Bronze Version - With no rolls and only check patterns, this version is great for building

quality of sound and helps players focus on great two-height playing before adding rolls.

Silver Version - All rolls are included but are written out in long-hand notation.

Gold Version - This version is very similar to the silver version; however, all rolls are
written in short-hand notation.

RUDIMENTS IN THE GOLD VERSION:

Tap drag

Single 6

Open roll
5-stroke roll
6-stroke roll
7-stroke roll
9-stroke roll
15-stroke roll
French roll (also known as “threes”)
Flam
Paradiddle-diddle

JOE HOBBS
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DOWNHILL DIDDLES
SUPPLEMENTAL MATERIAL
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DOWNHILL DIDDLES
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DOWNHILL DIDDLES
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40 JOE HOBBS

ROLLING HILLS

MEDIUM | APPROX. PLAYING TIME: 1'20"

Rolling Hills is the triplet counterpart to Downhill Diddles and is intended to be played
at a faster tempo than any of the previous solos thus far. It incorporates several extreme
dynamic changes.

Buzz strokes are introduced first (silver and gold versions), followed by double-stroke
(diddle) versions of the same figures. This is intended to help students recognize that the
fulcrum pressure on buzz strokes is similar to that of open/double strokes (though slightly
looser on the latter).

Notes with tenuto articulations indicate neither accents nor taps but generally some-
where in between. For example, the triple-stroke figures in bars 52-56 should utilize
some rebound to articulate the rhythms clearly. So a two-height approach isn't natural (or
desirable) on such figures. Furthermore, try to play double stops simultaneously in both
hands without a flam sound.

When playing through the Supplemental Material exercises for this solo, buzzes with
dots above them should be played with a very dry, short duration. By hearing the buzz
as a short note, it should help both the player and the teacher ensure the check has not
been altered when the fulcrum pressure changes to produce the double/diddle strokes.

Bronze Version - This version contains the checks found in all versions. Be sure to
adhere to all written dynamics. Executing dynamics well in the bronze version should
help dynamic concepts translate to the more complex versions.

Silver Version - In addition to the checks and dynamics found in the bronze version,
this version adds roll rudiments which are written out in longhand notation. Stickings are
changed in measures 45 and 46.

Gold Version - This version contains all rolls written as shorthand notation. Some extra
diddles have been added in measures 65-75. The dynamics in the bronze version hold
true throughout this version as well.

RUDIMENTS IN THE GOLD VERSION:

7-stroke roll (closed and open)
Triple stroke

Inverted roll

Upbeat 5-stroke roll

Tap drags

Double paradlddle
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ROLLING HILLS
SUPPLEMENTAL MATERIAL

A | RIGHT DIDDLES
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ROLLING HILLS BRONES
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- SILVER
ERSION

ROLLING HILLS
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48 JOE HOBBS

SECOND WIND

MED-ADVANCED | APPROX. PLAYING TIME: 110"

In this solo flams are presented in a fairly straightforward manner, tempos are moderate,
and patterns center around groups of four or three. This should allow students to focus
more on sound and flam quality instead of being overwhelmed by complex rhythms.
There is also a flam tap breakdown section located in the middle of this solo.

Bronze Version - All rhythms are the same as in the gold version. However, some of
the more complex sticking patterns have been written using the right hand lead system.
Flams are not yet included. This could be a great checkpoint for measuring rhythmic
comprehension as well as building sound quality on accent patterns.

Silver Version - While this version still does not incorporate flams, all stickings are
written as they are in the gold version. This version should be used to make sure students
are using proper downstroke technique on flam accent checks while also loosening up
when playing flam tap checks.

Gold Version - All rudiments are included in this version.

RUDIMENTS IN THE GOLD VERSION:

Flam (alternating, and same-hand)
Flam accent

Flam tap

Swiss flam tap

Flammed triple stroke

Flam paradiddle

Triple stroke

Paradiddle
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SECOND WIND
SUPPLEMENTAL MATERIAL
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SECOND WIND BRONES

/=106
> > > > > > > > > > > > > > > >
ERLRIrL R L R I r L r L R L r I R L R L r I R |
. > > > > > > > > > > >
R 1 r I RIT r I R1 r L r I R 1T r I R 1 r L r | R 1 r I RI1T r I R1 r L
mp
g > > > > > > > > > > > > > > > > > > > > > > >
rIRIrIRIrLrIERLR RLRERLRLRLERLRL RLRLg

S —_—

© 2022 Tapspace Publications, LLC (ASCAP).



> > > > > > > > > > > > > > > > > > > > >
ERLRIrL iRIrL Lrl RLRL RI rL Lrl RLRL R1 rL RIri
mp
rim
47 > > > > > > > > > > > > > > > > > >
ELRIrLRIrLiRIR IR I R I R I R L R L ERLRL

51



52
-+ SILVER

SECOND WIND

/| VERSION
/
J=106
> > > > > > > > > > > > > > > >
ERLRIrL R L R I r L r L R L r |I R L R L r I R |
: > > > > > > > > > > >
R I r I R1 r I R1 r L r I R 1T r I R 1 r L r | R I r I R1 r I R1 r L
mp
g > > > > > > > > > > > > > > > > > > > > > > >
rIRIrIRIrLrIERLR LRLERRRLLLERLRR LRLLg

S —_—

© 2022 Tapspace Publications, LLC (ASCAP).



> > > > > > > > > > > > > > > > > >
iRLR|I’L iRIr RIr L LLL I R L RRRR RITL R E
mp
rim
> > > > > = = = > > > >>>>
47 i A —
m i ﬂ Jdd N Z—ﬁ—i—u
L RI r L RI rlL I R I R | | R L L L RLRL
P mp S Jf




54

\\~":§

-4

SECOND WIND qoL ({

=106
> > = => > > = => > > = => > > =
w3 dn TRy 3SRy 3 T e T .ﬁﬂffﬁjﬁ.v 2
4 R L RI1 r L R L R1 r L r L R Lr I R r |
. > > > > > > > > > => =>
R I r I R1 r I RI1 rL r T R1 r I RIT r L r | RI r I RIT r I R I r L
mp
g > = => > > > > > > > > > > > > > > > >
rl R1 r I R1r L | R L R L R L R R R L L L R L R R
[14]J=).= 106
- > > > > > > > > > > > > > >
L R L LgRLRLRL r I r | r | R 1 r I r | r L r | r | R 1 r L r |
19 > > > > > > > > > > >
R I r I r | R r I R r | R r L I R r L I r L | r L I R r L I
26]..= J=106
> > > > > > > > > > > > >
R I r I R | r I R I r | R L RI1 r L R L R1 r L R L
Jr J
- > _ - > _ > _ - > _ > > > > > > > > >
ERr r Rrr Rrr Rt Rr L R L Rr r L Rr r LI 1 LI 1
mf mf

© 2022 Tapspace Publications, LLC (ASCAP).



N
N
N1 |
N
L]

-~

Y=<

Y=<

\

\

g

[

|—|I7V

— 4

— 4

> > > >

55



56 JOE HOBBS

SPRINT

MED-ADVANCED | APPROX. PLAYING TIME: 1'35"

Sprint was written to help develop double strokes (diddles). The rhythmic theme stated
in the beginning is used throughout in multiple ways as you move through a variety of
stickings and meters. The rhythmic vocabulary includes 16th-note subdivisions, triplets,
and metric modulations. The flam vocabulary is intentionally limited in this etude to allow
for the double-stroke technique to remain the primary focus.

The techniques needed to play fast open doubles (rebound and the manipulation of the
bounce) should be discussed and taught to perform this solo at a high level. The use of
fingers to support the second note of the double will help to create a fuller double-stroke
sound.

Bronze Version - All flams and advanced stickings are omitted which allows students to
focus on rhythmic comprehension. For students with great rhythmic vocabulary, feel free
to jump to the silver version.

Silver Version - More complex stickings are introduced. Most rhythms remain the same
as in the bronze version, and there are no flams.

Gold Version - This version contains all sticking patterns found in the silver version with
the addition of flam rudiments and rolls.

RUDIMENTS IN THE GOLD VERSION:

Flam

Double stroke
Triple stroke

Flam accent

Flam tap

Flam threes
Paradiddle
Paradiddle-diddle
Double paradiddle
Single stroke roll
13-stroke roll
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SPRINT
SUPPLEMENTAL MATERIAL
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SPRINT y BRONZE

J=126
> > > > > > > > > > > > > > > - >>> >
R LR LR LR RLRLR LR RLR Tr | r Il r RLR r r | | r rl r Rl Il r
S — mp S r f
6 > >>> > > > > > > > > > > > 3 > > > > >
rlr Rl | r RLRR TIrtL IR RITrL Lr I RRI r LRIrLTrrr RITL Lr I RRI
r» f

rL rr

LTV L0 B T P09 g JIJ ) [T g JIJJT)
r LRI r RRRRR RR RRRRR RR RrRrRTT RLLRRL

J=4.
3 > >

6 >>3>>>3> >>3__ > > > > > > > > > > > >
RRLLRR LerIIERIRIRRIRIRRI RIT RIT RR 1T R I RRI
p
- > > > > > > > > > > > > > > >
Il r LI RrLIT Rrt RrrLpL?t?II I RTFTrr LI I RIRIRIRIRTI

> > > > > > > > > > > > > > > > > > > >

23 D DJD DJD
RrLIRRIRTFFPLLTFIFP LIRFrLLTCTLIRRI RIrLI RIrLI RrLIT

31 0=4

> > > > > > > > > > > > > > > > > > > > > >
iRLRLRLRerIIrrIIERRRRR R R R R RR R RR'i
mp

© 2022 Tapspace Publications, LLC (ASCAP).



= Q|
—Q

> > > > > > > > > > > > > > > > > > > >

rrriirrinsl Sonbrol SorrtBvrnsl SonPool
RLRL RLRL RL RL RLRL R 1 I R 1 I R I I R I I

r r r r

> > > > > > > > > > > > > > > >

55

RIr!1 RI1Trl RI r 1 Rl r1 RLRR LRLL RIr1 RI1rlI RL

60>>>>> > > > > > > >> 0> > > > > > >
R L RL R L R R I r L RI1 rL RL R L RL R L R r | r | r I r
p
accel. . N X 1.7 5
> > > > > > > > > >




60

SPRINT

J=126
>>>>> >> >>> > > >> 0 > >>> >
RLRLR LR RLRLR LR RRRT IT rr LRL r rr [ rrr L orr rr
S —mp S r f

6 > >>> > > > > > > > > > > > 6
rrr L rr rr RLR L IR r L R1 rL LrI RRI rLRITrL  rlrilrl
P J

RlrL LrIRRI r LRIrLTrlrlrl RIRIRRIRIRRI RIRIRRIRIRRI

> 6 > 6 > 6 >>>§>> >>> > > > > >> > > > >>_ - 3

14
R I I I R I I R Il ' RLRLRL RLLRRL RRLLRR LLFrr 11

rr rr rr

31 0=

> > > > > > > > > > > > > > >>>>>>>>

29
RI'RIRRIRIRRI RIRIRLTFIFLTILRI RLRLRLRLrrl I rrl|

© 2022 Tapspace Publications, LLC (ASCAP).




accel.. . . _ _ _ _ _ _ .
32 > 0> > > > > > 0> > > > > > > > >
iRIRIRRIRIRRIRIRIRRIRIRRIiRIrrIRIIRIrrIRIIi
mp gradual cresc.
.. [BTJ=140
- > > > > > > > > > > > >>
ERIrIrrLrIrIIiRIRIrIrrLrIrIIRIRIrrLrIIRLR L R

. =5, F

RI'rrITRI''RLR LR RRIRIRRIRRIRIRRI RIRIRRIRIRIRIRIR

i > 3 3 6 6 > > >> > >>
iRIrI rIrIrIrrIIrrIIrrIIrrIIrrIIERIRIRRIRIRRI
Jr S
> > > > > > > > _ _

46
RIRIRRIRIRRI rrr rorr rr [ T T O I (. BBB b b b b b

mp mf’ S

- > _ _ >>>> >>>> >> > >>>>> > > > >
BBBb bb bb RLRL RLRLRL R LRLRL Rlrr RIrrRI r rRIrr

> > > > > > > > > > > > > > > >

Lrit I Lr 1l I L I I Lr1 I RLRR LRLIL R | Lr 1l I RL

rr r

6D>>>>> > > > > > > >> 0> > > > > > >
R L RL R L R R r r L Rrr L RL R L RL R L R r | r I r I r
p
accel. . ... ... ... )=152 5
> > > > > > > > > >

61



62

SPRINT 5948,

1)
¥

«=126 2
> >>>> >> > >> >> >> > _ >>> >
R LRLR LR R LRLR LR RRRT rr LRLTrrr |1 rrr Lorr rr
S —mp S r f
. > >>> > > > => => > > > > > > 6
rrr L rr rr RLR L IR r L RI r L Lrl R RI r LRI r L rlrilrl
r f
0 > => > > > > > > 6 > > > > > > >
" 3 3x 003 0 Falid ) JT0030, FT T 773,
R I r L Lr |l R R I r L RI r L rlIrlrl RIRIRRIRIRRI
;3 > > >> > >> > 6 > 6 > 6 >>>§>> >>3>>>3> >>3>>>3>
RIRIRRIRIRRIiRIrrIIRIrrIIRIrrIIRLRLRLiRLLRRL RRLLRR
I >>3__3 > > > > > > > > > > > > > >
LerIIERIRIRR I R I R R 1 R I R I R R I R I R R I
p
- > > > > > > > > > > > > > > >
RIr LI Rr LI RTL Rrr LI 111 RTTT LI 1l RIRI RIRI R I

31 h=4

>>>>>>> > > > > > > > >

30
R I RI1T RL L r LRI RLRLRLRLT r I | I

r rr RI'RIRRIRIRRI
mp

© 2022 Tapspace Publications, LLC (ASCAP).



63

accel. . _ . _ _ _ oo

> > > > > > > > > > > > >

33

RIRIRRIRIRRIiRIrrIRIIRIrrIRIIERIrIrrLrIrIIi

gradual cresc.

37] J=140

> > > > > > > >> > > > > > > >

36 m;a m;a
RrRIrlrrLrlrlIIRI RI'rrLrlIITRLR LR RIrrlIRI' RLR LR

RIRIRRIRIRIRIRIR R I r | rlr 1 r|

RRIRIRRIRRIRIRRI

13 3 3 > > > > > > > > > > > > > >
W—dadeddediddd Iy JITITT LT T TR TH, L L1018,
rrllrrl 1 rlr 1 rl RIRIRRIRIRRI RIRIRRIRIRRI rrrr rr rr
S mp
> - > - >>>> >>>> >> > > >>>>

w LAy B Tl I3 J Bl F T3 R, TR 0T RBg JI0 31 g

[ I I'l BBBb bb bb BBBbbb bb RLRL RLRLRL R LRLRL

> > > > > > > > > > > >

ERIrr RIrrRIirrRIrrELrIILrIILrEIILrII R L R R

- > > > > > > > > > >> >> >> > > > > >> > > > > > >>
L R L L Rlrr LrlIRL R LRLR LR RrrL RrrLRL R LRLR LR
accel.. . . . _ . . _ . . J=152 5
>>> > > S>> > > > =
rlr I r |r rlr 1L r |r rl r I r I'r RLRLR LR R R R R




64 JOE HOBBS

HOME STRETCH

ADVANCED | APPROX. PLAYING TIME: 1'20"

Several of these solos were written with the idea that mastery of rudiments can be
obtained through repetition of rudiments. True to this concept, the gold version of Home
Stretch will require the player to perform a total of 204 flams. This solo also contains a
passage dedicated to the individual flam breakdown and includes some unique time
signatures. Note that the 8th note stays constant. These time signatures are not as
daunting as they look. It is my hope that younger players will see immediate growth in
their mastery of flam rudiments by learning and performing this piece.

| highly encourage you to break down each individual flam rudiment. | also do not
recommend skipping the bronze or silver versions. These versions teach critical checks
that should strengthen a rhythmic foundation before adding ornamentation.

Bronze Version - This version focuses strictly on the primary rhythms and accents of the
solo. All complex stickings and flams are omitted.

Silver Version - It contains identical rhythms as the bronze version; however, more
complex stickings are added.

Gold Version - All flams and rudiments are added to the complex stickings found in the
silver version. Again, | highly encourage you not to skip the bronze and silver versions
when learning this solo.

RUDIMENTS IN THE GOLD VERSION:

Flam (alternating & same-hand)
Flam accent

Flam tap

Swiss army triplets

Cheese

9-stroke roll

Single six
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HOME STRETCH
SUPPLEMENTAL MATERIAL
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72 JOE HOBBS

THE FINISH LINE

ADVANCED | APPROX. PLAYING TIME: 1'25"

The Finish Line is a step up in terms of vocabulary and hand speed changes. You'll find
several rudiments and phrases from previous solos in this etude. It has longer roll phrases
while also isolating individual diddles (silver and gold versions). The singles located in the
back half of the solo are broken down using different check patterns. The vocabulary in
The Finish Line should challenge players who have worked through previous solos.

Tenuto articulations are intended to be slight accents. Thee should have some emphasis
without becoming full accents.

The technique focus should be on rebounding through single-stroke rolls.

Bronze Version - This version omits all diddles, paradiddles, and single patterns entirely.
It also uses standard checks and breakdowns for each rudiment.

Silver Version - The silver version ncorporates paradiddle-diddles and additional single
checks.

Gold Version - All rolls, paradiddle figures, singles, and flams are added. There

are also figures that include same-hand diddles (i.e, mm. 3 and 63). It is crucial the
player rebounds the single note into the following diddle. This solo is one of the most
challenging in the book, so have fun and embrace the challenge!

RUDIMENTS IN THE GOLD VERSION:

Paradiddle-diddle

French roll (threes)

Flam (alternating & same-hand)
Flam accent

Swiss flam

Tap drag

5-stroke roll

6-stroke roll

13-stroke roll

Single-stroke roll
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THE FINISH LINE
SUPPLEMENTAL MATERIAL

A | SAME HAND DRAGS
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THE FINISH LINE BRONES
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